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Faculty 


PIANO 

Main  and  Finishing  Departments 

MR.  CAMILLE  W.  ZECKWER  MR.  JOSEPH  W.  CLARKE 

Primary  and  Intermediate  Departments 

MISS  FRANCES  KINSLER  MRS.  JOHN  TIERS 

MRS.   FLORENCE  DORISS-BLAND  MISS  SARA  FINCH 

Violin 

MR.  CAMILLE  W.  ZECKWER  MR.  PAUL  MEYER 

MISS  ALMA  GRAFE 

Vocal 

MISS  MARI-E  BUEDINGER  MR.  H.  L.  KIRKLAND 

MISS   EDITH    F.    MACPHIE 

Theory)  of  Music 
Including  Harmony,  Cotmterpoint,  Composition  and  Fugue 
MR.    C.   W.   ZECKWER 

Ensemble  and  S^mphon^  Classes 

MR.  JOSEPH  W.  CLARKE  MISS  ALMA  GRAFE 

Sight  Singing  Mandolin  and  Guitar 

MISS  EDITH   F.  MACPHIE  MR.   GEORGE  C.   KRICK 


All  arrangements  for  the  enrollment  of  pupils  can  6e  ma4e  at 
the  office  between  9  A.  M.  and  5  P.  M.,  during  which  time  the 
Director  and  Secretary  can  be  interviewed,  or  at  other  times  ly 
appointment.    Pupils  may  enter  at  any  time. 
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Calendar  for  Season  of  1910-1911 
Twenty-Fourth  Season 


1.  HALF  SUMMER  QUARTER  (8  weeks) 

From  Monday,  September   12th,  to  Saturday,  November  5th, 
1910. 

2.  THE  REGULAR  FALL  QUARTER  (10  weeks) 

From   Monday,    November    7th,    to   Saturday,    January   21st, 
1911,  including  a  Christmas  vacation  of  1  Yi  weeks. 

3.  THE  REGULAR  WINTER  QUARTER  (10  weeks) 

From    Monday,    January    23rd,     1911,    to    Saturday,    April 
1st.   1911. 

4.  THE  REGULAR  SPRING  QUARTER  (10  weeks) 

From  Monday,  April  3rd,  to  Wednesday,  June  14th,   1911, 
including  an  Easter  vacation  of  3  days. 


The  Departments  of  the  Courses  for  Piano 
instruction  are  as  follows 

Primary  Department,  Lady  Teachers 

Intermediate  Department,  Lady  Teachers 

Main  Department,  Gentlemen  Teachers 

Finishing  Department,  Gentlemen  Teachers 
The  classes  of  the  first  three  departments  contain  four  pupils  each. 

Classes  for  the  study  of  violin,  violoncello,  vocal  music,  organ  and 
Finishing  Departments  are  limited  to  three  pupils  each. 

All  classes  receive  two  lesson  per  week,  each  one  hour  long.  The 
quarter  contains  ten  weeks. 

The  Primary  and  Intermediate  Departments  are  intended  expressly 
for  children  between  the  ages  of  five  and  fifteen,  but  older  pupils  may 
enter  if  they  desire  to  do  so.  ^ 

HOURS  OF  INSTRUCTION,  FROM  8  A.  M.  TO  6  P.  M. 


Terms 


Payable  Strictly  in  Advance.     Term  of  Ten  Weeks   (twenty  lessons) 

Primary  Department  for  Piano  (two  lessons  a  week)  .  .   $8.50 

Intermediate     "  "        12.00 

Main  "  "        $15.00-18.00 

Finishing  "  "        24.00 

Private  Half-hour  Lessons  in  the  Primary  Depart- 
ment        1 5.00 

Private    Half-hour    Lessons    in    the    Intermediate 

Department 20.00 

Private  Half-hour  Lessons  in  Other  Depart- 
ments     $30.00-36.00 

Violin,  first  two  grades $15.00^18.00 

ViOIN,  third  to  sixth  grade 20.00 

Vocal  Department    $15.00-20.00 

Pupils  for  Harmony  Class  Only  (once  a  week),  Satur- 
day,  10-11    5.00 

Counterpoint,  Form  and  Analysis  of  Classical  Works 

(second  year  course  in  Theory  once  a  week)    7.50 

Canon,  Imitation,  Fugue   (third  year  course  in  Theory, 

once  a  week)     1 0.00 

Composition  and  Instrumental  (once  a  week)   10.00 

Practicing  on  the  Piano,  One  Hour  per  Day  During 
THE  Quarter 5.00 

Symphony  Class  (Mr.  Joseph  Clarke) 3.00 

Ensemble  Class  (Miss  Alma  Grafe) 3.00 

Sight  Singing  (under  direction  of  Miss  Macphie)  per  quarter      5.00 

Mandolin  and  Guitar,  Private  per  quarter $20.00-30.00 

Mandolin  and  Guitar,  Private,  half-hour   (once  a 

week)     $10.00-20.00 
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Rules  and  Regulations 


Tuition  must  be  paid  strictly  in  advance.  Pupils  will  receive  a 
"Ticket  of  Scholarship"  on  the  payment  of  their  bills,  admitting  them 
to  a  Quarter  of  Lessons  in  the  Academy,  and  no  person  will  be  regarded 
as  a  pufil  or  allowed  to  receive  any  instruction  until  he  or  she  has  pro- 
cured this  Admission  Card.  These  tickets  are  also  accepted  as  admission 
for  the  concerts,  lectures,  etc. 

Pupils  are  expected  to  buy  their  music  at  the  Academy.  This  is  to 
avoid  delay  in  procuring  music  outside,  also  to  enable  pupils  to  obtain 
the  same  editions,^  all  school  editions  being  carefully  selected  in  regards 
to  fingering,  etc.  A  discount  will  be  allowed   on  music  to   pupils. 

Bills  for  music  and  books  will  be  presented  near  the  end  of  each 
quarter. 

Pupils  are  expected  to  begin  promptly  with  the  term  and  continue 
to  the  end.  The  Teachers  cannot  make  up  lessons  lost  through  absence 
o£  the  pupil,  even  If  such  an  absence  Tvas  excused.  Pupils  must  receive 
all  lessons  in  each  term  which  the  teachers  stand  prepared  to  give,  or 
bear  the  loss  themseleves.  Exceptions  can  only  be  made  in  case  of  con- 
tinued illness,  when  a  written  notice  must  have  been  given  to  Mr.  C.  W. 
Zeckwer.  The  lesson  will  then  be  made  up,  or,  if  that  be  for  any  reason 
impossible,   a  portion   of  the   tuition   money   will  be   refunded. 

Pupils  are  advanced  according  to  their  progress.  Having  such  a 
large  number  of  scholars,  it  is  possible  to  classify  very  exactly.  Some 
pupils  being  quicker  in  acquiring  than  others,  the  teachers  will  appoint 
them  to  higher  classes  according  to  their  ability. 

The  appointment  of  students  to  the  various  professors  is  left  to  the 
discretion  of  the  Princifal,  who,  however,  as  far  as  possible,  endeavors  to 
meet   the   wishes    of   the    student   in   this    respect. 

Parents  wishing  to  see  teacher  in  regard  to  their  children  may  do 
so  by  appointment. 

i^*  The  business  of  the  Academy  is  suspended  on  Thanksgiving  Day 
and  February  21st.  Lessons  occurring  on  these  days  are  not  made  up. 
Pupils  fvill  not  be  charged  for  lessons  occurring  during  the  Christmas 
and  Caster  HolidaT-s. 


Symphony  Class  and  Ensemble  Class 

Symphony  The  Ensemble  Class,  which  will  meet  every  Wednes- 

Classes  day  from  10  to  11  A.  M.,  is  under  the  direction  of  Miss 

Alma    Grafe,    and    is    for    the    practice    of    Duos    for 

Violin    and    Piano,    including    Sonatas    and    Suites    of 

Modern  and  Classical  Composers. 

The  Symphony  Class,  which  meets  every  Wednesday 
from  10  to  12  is  for  the  practice  of  Quartets  for  Pieuio, 
of  the  modern  and  classical  composers  under  the  direction 
of  Mr.  Joseph  Clarke. 


Requirements  for  Graduation 

mv.  PIANO 

1.  The    aspirants    must    play    before    a    Board    of    Examiners    (not    con- 

nected   with    the    Academy   as    teachers). 

a  Three    Etudes    by   Chopin. 

b  A  Concerto. 

c  A  difficult  Beethoven  Sonata. 

d  A    Prelude    and    Fugue     from     the     well     tempered     piano 
by    Bach, 
and    can    choose    six    other    pieces    from    a    list    of    difficult   com- 
positions,   complied   by   the   piano    teachers    of   the   Academy. 

2.  Have    passed    a    satisfactory    examination    in    the    first    year's    course 

of    Theory    (Harmony). 

3.  Play   a    difficult    piece   at   the    Graduates'    Concert. 

4.  Have  attended  at  least  one  year  the  Ensemble  or  Symphony  Classes. 

5.  Have  attended   for  one   year  the  Siglit  Singing  Class. 

THEORY 

Harmony,    Counterpoint,    Canon,    Imitation   and   Fugue.      The   aspi- 
rant for  a   Diploma   must   compose   a   four-part   Fugue. 

VIOLIN 

1.  Paganini    Etudes. 

2.  Have    passed    a    satisfactory    examination    in    the    first   year's    course 

of    Theory     (Harmony). 

3.  Play  a  difficult  piece  at  the  Graduates'  Concert. 

VOCAL. 

1.  Vocalises    by    Lablache    and    Bordogni. 

2.  Sight    Singing. 

3.  Harmony    Examination. 

4.  Sing    in    Graduates'    Concert. 

Teachers'  A  special  Normal  training  course  has  been  arranged 

Certificates        for  those  applying  for  Teachers'  Certificates. 

The  requirements   for  Teachers'   Certificates  are: 

1 .  Students  must  have  graduated. 

2.  Write  the  fingering  for  a  difficult  piece  on  their 
respective  instruments, 

3.  Pass  an  oral  examination  before  a  Board  of  Ex- 
aminers. 

4.  Teach  a  Class  in  the  Academy  under  the  guidance 
and  presence  of  a  teacher  for  one  season. 

5.  Attend  the  ten  lectures  on  Pedagogy  in  the  Spring 
Term. 

Mr.  Zeckvs^er  realizes  that  these  requirem«rts  are  un- 
usually severe.  In  most  schools,  the  Teachers'  Certifi- 
cates are  given  before  graduation,  but  as  the  progress  of 
the  times  demands  the  very  best,  the  Philadelphia  Musi- 
cal Academy  does  not  create  teachers  who  are  not  fully 
equipped  to  excel  in  every  way. 

Mr.  Richard  Zeck^er  delivers  ten  lectures  on  Peda- 
gogics to  the  aspirants  of  the  Teachers'  Certificate,  and 
the  studies  pursued  b])  them  have  a  direct  bearing  on  the 
best  methods  of  teaching  and  imparting  musical  knowl- 
edge. 

Diplomas  and  Teachers'  Certificates  will  be  awarded 
in  the  different  departments  on  Comnaencement  Day,  to 
those  who  have  passed  satisfactorily  through  the  pre- 
scribed course  of  instruction. 


Concerts  Informal  concerts  will  be  given  frequently,  in  which 

any  of  the  Academy  pupils  may  take  part  when  ap- 
pointed by  the  various  teachers.  No  especial  preparations 
will  be  made  for  these  concerts,  and  no  one  shall  be 
permitted  to  refuse  when  invited.  These  concerts  are  strictly 
private,  only  the  pupils  and  their  friends  being  admitted, 
by  invitation,  and  are  given  especially  to  test  the  improve- 
ment of  the  pupils  and  to  overcome  their  timidity  in 
playing  before  others. 

An  Evening  Concert  will  be  given  by  the  advanced 
pupils  during  the  season,  at  Association  Hall. 

Harmony  The  Theoretical  Department  has  long  been  a  feature 

Counterpoint  of  the  Conservatory,  both  as  regards  the  large  number 
Composition  of  students  and  the  high  grade  of  scholarship.  This  is 
and  due   to    the   superior   ability   of   the   instructors    and   the 

Orchestration  thorough  and  rational  method  of  teaching.  For  the  old- 
fashioned,  dry  and  pedantic  ways  of  teaching  harmony, 
which  have  made  the  study  unpopular  and  almost  useless, 
a  practical  and  interesting  course  of  study  has  been  sub- 
stituted, which  has  produced  almost  a  complete  revolu- 
tion in  this  line  of  work  and  the  beneficial  results  of 
which  have  been  so  apparent  as  to  convince  the  most 
skeptical  of  their  superiority. 

This  course  is  invaluable  to  everyone  preparing  to  be 
a  teacher. 

The  The  chief  success  of  the  pupils  of  the  Philadelphia 

Preparatory  Musical  Academy  lies  in  the  thoroughness  of  the  Pre- 
Department  paratory  Department.  Mr.  Zeckwer,  appreciating  the 
fact  that  no  degree  of  excellence  can  be  obtained  without 
a  good  foundation,  employs  in  his  Preparatory  Depart- 
ment only  those  teachers  who  are  graduates  of  the 
Philadelphia  Musical  Academy  and  receivers  of  the 
enviable  Teachers'  Certificate. 


Lesson  That  the  parents  may  know  exactly  how  their  children 

Books  are  succeeding,  each  pupil  will  be  given  a  lesson  book  in 

which  the  teacher  writes  after  each  lesson  how  the  pupils 
have  prepared  their  studies.  It  is  hoped  that  the  parents 
will  show  their  interest  in  the  progress  of  their  children 
by  examining  these  books  regularly. 

Diplomas  Diplomas  and  Teachers'  Certificates  will  be  awarded 

in  the  difFerent  departments  on  Commencement  Day,  to 
those  who  have  passed  satisfactorily  through  the  prescrib- 

■>  ed  course  of  instruction. 

Diplomas,   $15.00.      Teachers'   Certificates,   $15.00. 


The  Alumni  The  Alumni  Association  of  the  Philadelphia  Musical 

Academy  was  founded  in  1  894. 

President,  Powell  G.  Fithian;  Vice-President,  Jean 
B.  Martin;  Secretary  and  Treasurer,  Charlotte  F.  Dal- 
let;  Executive  Committee,  Jean  D.  Calhoun,  Emilie  de  la 
Cova,  Bessie  S.  Davis,  Henrietta  Groeneveld,  Elsa 
Mohr,  Florence  Urban,  Helen  F.  Voshage. 

All  graduates  of  any  department  of  the  Academy  are 
eligible  for  membership  in  the  Alumni,  which  numbers 
now  about  one  hundred.  It  is  hoped  that  many  others 
holding  the  diploma  from  the  Academy  will  show  their 
allegiance  to  their  Alma  Mater  by  joining  the  Association. 

Gold  Medals  and  Prizes 

Richard  Zeckwer,  Post-Graduate  Gold  Medal  for  Piano. 

Marie  d'Invilliers,  Gold  Medal  for  Fugue. 

Jesse  Tilge,  Gold  Medal  for  Vocal. 

Prizes  for  pupils  under  twelve  years  of  age  who  pass 
THROUGH  Primary  Department  in  one  year. 

Prizes  for  the  best  technical  work  in  the  Primary  Inter- 
mediate Department. 

The  Richard  Zeckwer  Gold  Medal  is  competed  for  by  all  post- 
graduates in  piano  and  awarded  to  the  one  who  plays  best  a  given 
piece  with  three  weeks'  preparation  and  without  the  aid  of  a  teacher. 

The  medals  and  prizes  competed  for  annually  by  the  students  are 
judged  by  musical  artists  not  connected  with  the  Academy. 

Free  Free   Scholarships   are   offered   this   year  in   different 

Scholarships      departments   of  the  Academy: 

Zeckwer  Scholarship  in  Piano  Department. 
Zeckwer  Scholarship  in  Theory  Department. 
Zeckwer  Scholarship  in  Violin  Department. 
Let  it  be  distinctly  understood  that  these  Scholarships 
are  obtainable  by  competition  only,  and  tenable  usually 
but  for  one  year,  though  the  conditions  vary  in  accord- 
ance with  the  wishes  of  their  respective  founders. 

Candidates  for  Scholarships  must  present  themselves 
for  examination  Wednesday,  September  2 1  st,  at  9  o'clock 
A.  M. 


One  of  the  very  important  questions  with  parents  is  the  selection 
t)f  a  school,  it  is  given  most  careful  thought  and  consideration,  and  very 
properly  so,  but  it  is  a  well  known  fact  that  while  the  majority  of 
parents  consider  a  musical  education  necessary  they  do  not  exercise  that 
same  care  in  the  selection  of  method  or  teacher,  the  question  of  price 
being  often  allowed  to  influence  the  choice. 

Nearly  all  parents  look  upon  the  class  system  of  the  public 
schools  as  far  superior  in  its  general  results  to  private  teaching.  Strange 
to  say,  however,  when  the  same  parents  come  to  consider  the  question 
of  proper  musical  instruction,  they  usually  prefer  a  private  system, 
which  has  none  of  the  advantages  of  emulation  or  a  wider  horizon  of 
instruction,  under  the  mistaken  idea  that  a  pupil  in  a  musical  class  does 
not  get  sufficient  individual  attention. 

As  well  might  it  be  claimed  that  a  pupil  in  a  public  school  was 
wasting  his  time  unless  he  was  individually  reciting  during  the  whole 
of  the  school  session,  thereby  neglecting  all  other  avenues  of  inbibing 
knowledge  from  the  errors  or  good  work  of  another  pupil  or  from  the 
teacher. 

Of  course,  a  too  crowded  public  school  cannot  give  sufficieni 
individual  attention  to  each  pupil,  so  a  too  crowded  musical  class  is 
faulty.  It  is  not  generally  understood  that  all  our  great  musicians  of 
modern  times  have  had  their  instruction  mainly  in  such  classes  in  the 
great  conservatories.  Nor  is  it  necessary  to  go  to  foreign  countries  to 
secure  such  advantages.  They  are  right  here  at  our  doors.  A  well 
conducted  American  musical  academy  gives  identically  the  same  instruc- 
tion, and  by  the  same  methods,  in  accurately  graded  classes  of  not 
more  than  four  each,  and  under  competent  teachers  who  are  able  to 
mterest  and  really  instruct  individually  that  number.  In  these  classes 
each  pupil  has  something  that  he  may  profit  from  in  the  entire  hour's 
lesson. 

The  greater  part  of  one  of  the  weekly  lessons  is  usually  given  to 
what  are  commonly  known  as  exercises,  or  more  properly  speaking 
"etudes,**  and  the  other  weekly  lesson  to  "pieces."  Two  pianos  are 
used,  two  pupils  working  on  the  lesson  at  once,  while  the  other  two 
profit  by  listening  and  criticising.  In  technical  work  all  four  pupils 
perform  at  once. 

The  results  are  emulation,  ambition  and  self-reliance,  such  as 
can  be  shown  by  no  private  work. 
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Compositions  of  Camille  W.  Zeckwear 

Op.      1 . — Suite  for  Piano  and  Violin.      ( Published  by  Carl  Simon, 

Berlin.) 
Op.      2. — Sonata  for  Piano  and  Violin. 
Op.      3. — Trio  for  Piano,  Violin  and  'Cello. 
Op.      4. — Quartette  for  two  Violins,  Viola  and  'Cello. 
Op.      5. — Quintette  for  Piano  two  Violins,  Viola  and  'Cello. 

(Published  by  Breitkopf  &  Haertel,  Leipzig.) 
Op.      6. — Swedish  Fantasie  for  Violin  and  Orchestra. 
Op.      7. — Sonata    No.    2,    for    Piano    and    Violin.      (PubHshed    by 

Breitkopf  &  Haertel.) 
Op.      8. — Concerto  for  Piano  and  Orchestra. 
Op.      9. — Quartette  for  Piano,  Viohn,  Viola  and  'Cello. 
Op.    10. — No.    1,    "Little   Mermaid,"    Alto   Solo,    Chorus    (female) 

Piano    (four  hands).      (Published  by  Theo.    Presser.) 
Op.    10.— No.    2,    "When    Love    is    Kind,"     for    Mixed    Chorus. 

(Published  by  Theo.  Presser). 
Op.    11. — Two  pieces  for  Piano.      (Published  by  Theo.   Presser.) 
Op.    12. — Five  Songs  for  Soprano.      (PubHshed  by  Ditson  &  Co.) 
Op.    13. — Male  Chorus.      (Published  by  George  Nevin.) 
Op.    14. — Four  Songs  for  Baritone. 
Op.    1  5 . — Four  Songs  for  Tenor. 
Op.    1  6. — Four  Songs  for  Soprano. 

Op.    17. — Children's  Songs.      (Publi^ed  by  Gertrude  Walker.) 
Op.    18. — Two  pieces  for  Piano.      (Published  by  Tjheo.  Presser.) 
Op.    19. — Two  pieces  for  Piano  and  Violin. 
Op.   20. — Opera  in  three  acts,  "Jane  and  Janetta." 
Op.   21. — Piano  pieces,  "At  Ye  Olde  Mill,"  "Nocturne,"  "Berceuse." 

(Published  by  Theo.  Presser.) 
Op.   22. — Songs  for  Soprano. 

Op.   23. — Two  pieces  for  Piano.      (Published  by  Presser.) 
Op.   24. — Cantata  for  Soli,  Chorus  and  Full  Orchestra.      (Published 

by  Presser.) 
Op.   25. — Piano  pieces.      (Published  by   Presser.) 

Compositions  Without  Opus 

Prelude  and  Fugue  for  Piano. 

Sonata  in  four  movements  for  Piano. 

Fantasie  for  Piano. 

Berceuse  for  Piano.      (Published  by  P.  M.  A.) 

Three  Songs.     (Published  by  P.  M.  A.) 

Andante  for  Violoncello. 

O  Salutaris.      (Published  by  Ditson  &  Co.) 

Anthem,  "Bread  of  the  World."   (Published  by  Presser.) 
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Resume  The  Germantown  Branch  of  the  Philadelphia  Musical 
Academy  was  founded  in  1  886,  and  was  opened  under  the 
direction  of  Mr.  R.  Zeckwer.  Since  September,  1897,  the  Academy 
has  been  under  the  direction  of  his  son,  Mr.  Camille  W.  Zeckwer,  and 
has  not  failed  to  retain  its  leading  position.  The  curriculum,  which 
includes  all  branches  of  Music,  is  comprehensive  and  complete.  Ac- 
commodations for  500  pupils. 

The  principal  teachers  are: 

Mr.  C.  W.  Zeckwer,  graduate  of  the  Philadelphia  Musical  Acad- 
emy, receiver  of  Teacher's  Certificate,  afterward  pupil  in  Composition 
for  two  years  of  Dr.  Antonin  Dvorak;  with  Philip  Scharwenka,  in 
Berlin;  also  pupil  in  Violin  with  Florian  Zajic  (Berlin).  Mr.  Zeckwer 
played  ^vith  great  success  his  piano  concerto  with  the  Philadelphia 
Orchestra  under  Fritz  Scheel.  The  cantata,  "The  Goddess  of  Liberty," 
received  an  ovation  by  45,000  people  at  Willow  Grove,  on  June  29th 
1 909,  with  the  Strawbridge  &  Clothier  chorus  and  the  Theodor 
Thomas  orchestra  from  Chicago  under  Mr.  Zeckwer's  baton. 

Mr.  Joseph  W.  Clarke,  piano  graduate  of  the  Philadelphia  Musi- 
cal Academy,  receiver  of  Teacher's  Certificate. 

Mr.  H.  S.  Kirkland,  Vocal  pupil  of  Mr.  Lunn  and  Signor 
Emmanuel  Garcia,  of  London;  also  of  E.  J.  Myer,  of  New  York. 

Miss  Marie  Buedinger,  Vocal  pupil  of  Jachmann  Wagner. 
.  Mrs.  John  Tiers,  connected  with  the  school  since  1  886. 

Mrs.  Florence  Doriss-Bland,  graduate  of  Philadelphia  Musical 
Academy  and  receiver  of  Teacher's  Certificate. 

Miss  Frances  Kinsler,  graduate  of  Philadelphia  Musical  Academy 
and  receiver  of  Teacher's  Certificate. 

Miss  Sara  Finch,  graduate  of  Philadelphia  Musical  Academy; 
pupil  of  Mr.  Camille  W.  Zeckwer.      Receiver  of  Teacher's  Certificate. 

Miss  Edith  F.  Macphie,  teacher  of  Sight  Reading;  has  studied 
organ  harmony,  piano,  voice  and  sight  reading  under  teachers  of  reputa- 
tion in  New  York,  Boston  and  New  Haven.  Has  taken  up  the 
Saurage  Method  of  lone-production  with  G.  Chadwick  Stock,  of  New 
Haven.  Shakespeare's  Method  with  Frank  H.  Subbs,  of  New  York. 
Combined  with  this  has  been  study  of  the  Damrosch  Galin-Cheve  and 
Weaver  Individual  Methods  of  teaching  Sight  Singing. 

Mr.  Paul  Meyer,  graduate  of  the  Frankfurt  Conservatory  and 
High  School  of  Music,  Berlin.  Violin  pupil  of  Hugo  Heerman  and 
Joachim.  Teacher  at  the  Raff  Conservatory  in  Frankfurt,  A.  M. 
Five  years  teacher  at  the  Riga  Conservatoy.  Recently,  Concert-master 
with  the  Thomas  Orchestra,  Chicago. 

Mr.  George  C.  Krick  has  studied  Mandolin  and  Guitar  under 
William  Foden,  who  is  recognized  as  the  greatest  authority  on  Man- 
dolin and  Guitar  playing.  Mr.  Krick  has  frequently  appeared  in 
concerts,  where  his  solo  performances  were  enthusiastically  received.  He 
is  well  equipped  as  an  instructor  and  has  been  remarkably  successful 
in  his  chosen  field. 

Miss  Alma  C.  Grafe,  graduate  of  Philadelphia  Musical  Academy. 
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Master  Charles  Schilling  Linton 

IN 

PIANO    RECITAL 

New  Columbia  Hall 

BROAD  AND  OXFORD  STREETS 

Thursday  Evening,  May  5th,  1910 

at  Eight-Fifteen  o'clock 


Program 


PART  I 

1.  Prelude,  C  sharp  minor  Rachmaninoff 

-  "Swallows"   (Concert  Etude)    Gamille  W.  Zeckwer 

"Witches  Dance" .MacDowell 

"Valse  Intermezzo"    Andor  Merkler 

2.  "Sous    Bois"    Victor    Stauh 

"Automne"    (Concert  Etude)    Chaminade 

"The    Madcaps"    Dohnanyi 

PART  2. 

1.  "Impatience"    (Concert  Etude)    Gamille  W.  Zeckwer 

"Blue  Danube"    Strauss,  ScTiultz-Evler 

2.  "Concertstuck"     Chaminade 


Pianos  used  are  the  "Steinway"  Grand. 

N.  Stetson  &  Co.,  1111  Chestnut  St.,  Phila. 
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GERMANTOWN    BRANCH 
PHILADELPHIA  MUSICAL  ACADEMY 


CONCERT 

BY  THE  PUPILS  OF  THE 

MAIN    AND    FINISHING    DEPARTMENTS 

Friday  Evening,  February  Eleventh,  1910 
ASSOCIATION    HALL.    GERMANTOWN.    PHILA. 


Program 


Symphony  Class 

Overture,  Rienzi Wagner 

Misses  Staake,  Winzleb,  Zimmerman 
Mr.  Edward  Speilman 

Piano — Concertstueck   Chaminade 

Miss  Marion  Grafe 

Piano — (a)  Murmuring   Forest    Litsz 

(b)   Scherzo — Waltz .MoszTcowski 

Miss  Bessie  Hofkin 

Violin — Faust  Fantasie    Wienia/wski 

Miss  Alma  Grafe 

Piano — Concerto  (last  two  movements)    Raff 

Miss  C.  May  Staake 

Violin — (a)  Hungarian  Dance  No,  2 Brahms 

(b)  Canzonette    Tschaikowski 

(c)  Hungarian  Dance,  No.  5  Brahms 

Miss  Alma  Grafe 

Piano — Introducione  et  Allegro   Oodard 

Master  Charles  Linton 

Symphony  Class 

Galop  de  Concert   Milde 

Misses  Grafe,  Hull,  Millington 
Master  Charles  Linton 

Steinway  Pianos  Used. 
14 


CONCERT 

GIVEN  BY 

PUPILS  OF  PRIMARY  AND  INTERMEDIATE 
DEPARTMENTS 

OF  THE 

GERMANTOWN  BRANCH 
PHILADELPHIA  MUSICAL  ACADEMY 

AT 

ASSOCIATION  HALL,  SATURDAY,  JUNE  4th,  1910. 

THREE  O'CLOCK 


Program 


1.  Chorus — Melodie  in  F  Rul)ensteiru 

Voices  of  the  Wood 

2.  The  Talley-Ho    'N.   Swift 

Emmie  Schwartz 

3.  Jack-in-the-Box    Kern, 

Heslexa  Bareies 

4.  Remember  Me T.  Espen. 

Grace  Shrewsbury 

5.  Trio— Valse .Streab'bog> 

Josephine  Hooper,  Emelyn  Shipley 
Horace  Barba 

6.  Ring  Dance    ,... SaMthil 

Marjory  Taylor 

7.  On  the  Meadow ...  .,Lichner 

Ruth  Morse 
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8.  Duet — The  Secret  G.  Rosey 

Maegaeet  AlcobjN',  Anna  Goddard 

9.  Old  English  Dance  Seymour  Smith 

Elsa  Schneider 

10.  Scale  Waltz    Maclntyre 

Mabion  Bated 

11.  Violet    Sartorio 

Beatrice  Emes 

12.  Chorus — The  Trees'  Friends 

The  Moon  Boat 
Spring 

13.  The  Evening  Song  Ducelle 

Gainob  Baird 

14.  Whip-poor-will    Theo.    Button 

Bertha  Collins 

15.  Pixie's  Waltz  Song  Brown 

Lucile  Schmickle 

16.  Duet — Ballet  Scene  from  Faust 

Marion  Robertson,  Agnes  Musgbove 

17.  Pas  des  Fluers   Ducelle 

Helen  Turney 

18.  Song  of  the  Reapers  Carl  Helms 

Dorothy  Johnston 

19.  Elfin  Dance   Greig 

Elsa  Jensenius 

20.  Trio — Triumphal  March  from  Aida Verdi 

Rebecca  West,  Bebtha  Collins 

Helen  Tubney 

21.  March  of  the  Little  Soldiers   Horvath 

Fbances  Heppe 

22.  Rustic  Dance  Newton 

Spinning  Song Ellmenreich 

HOBACE  Babba 

23.  Bride   Roses    Spaulding 

Blanche  Tubney 

24.  Duet — Intermezzo  from  Naila  DeWbes 

Elizabeth  Cablile,   Mabtha  Shoemakeb 

25.  By  the  Water  Mill Muriel  Wilson 

Agnes  Musgbove 

26.  In  der  Schmide  Parlow 

SoLVEiG  Indahl 
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27.  Slumber  Song   Kern 

Rebecca  West  * 

28.  Fair  Daffodils Forman 

Grace  Shrewsbury  t 

29.  In  the  Pavilion 

Josephine  Hooper  ft 

30.  Awarding  the  Prizes 

Class  A Rebecca  West 

Honorable  Mention Bertha  Collins 

Class   B Grace    Shrewsbury 

Class  C Josephine  Hooper 

Honorable  Mention Frances  Heppe 

Prize  offered  to  beginners  under  the  age  of  twelve  for  going 
through  the  first  four  grades  in  one  year. 
Frances  Hughes 

31.  Orchestra 

First  Violin William  Zimmerman 

Second  Violins Francis  Stoughton 

Alice  Dillenbeek 

Cello Isolde  Zeckwer 

Trumpet Charles  Linton 

Nightingale   Elizabeth  Carlile 

Quail Henrietta  Finckel 

Tambourine Dorothy  Johnston 

Triangle   .- Charlotte  Westling 

Cuckoo    Helen  Turney 

Drum  John  Christensen 


*  Winner  of  prize — Class  A. 
t        "         "       "  "      B. 

tt       "         "       "  "      C. 


Steinwaj'  Piano  Used 
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The    greatest    power 
in  the  smallest  space 


$550 
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